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DEDICATION

Commissioned by Fiona Winning with support from the Hope Scott Trust.
Premiere at the Watchtower Gallery for Berwick Music, October 22nd, 2022.

NOTE

The electronics consist of a ‘tape part’ which plays for the duration of the work.
Approximate synchronization points are given (boxed text with time and a de-
scription of the electronic sounds, whose source is viola material) in the tape part
to help orientate the live viola player with the progression of the tape part.
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